Symphony No. 3 in D major "Polish," Opus 29 of Peter Ilyitch 
Tchaikovsky (London Symphony Orchestra, Igor Markevitch, con- 
ductor; WNCN) 

Those who are interested in aesthetic forms those who are in- 
terested in creating aesthetic forms those who create aesthetic 
forms more often than not regard empirical reality as a means to 
an end those who are not interested in aesthetic forms those who 
are not interested in creating forms those who do not create aes- 
thetic forms more often than not regard aesthetic forms as means 
to an end pause and think about aesthetic forms about empirical 
forms about fixed aesthetic forms so-called which exist certainly 


in all media the sonnet en littérature the symphony en musique 


the self-portrait en art for example think about the sonnets of 
Shakespeare and about those of Baudelaire think about the sym- 
phonies of Haydn and about those of Mahler think about the self- 
portraits of Durer and about those of Gauguin and know that fixed 
aesthetic forms so-called like all aesthetic forms are inevitable 
pause why does the human mind take pleasure in creating fixed 
aesthetic forms why does the human mind take pleasure in utilizing 
fixed aesthetic forms that have been created by other human minds 
why do those who appreciate aesthetic forms take pleasure in ap- 
preciating fixed aesthetic forms when does the human mind create 
fixed aesthetic forms when does the human mind utilize previously- 
posited aesthetic forms that is to say fixed aesthetic forms is 
there a correlation between the frequency with which fixed aes- 
thetic forms are utilized and the quality of the social order 
are fixed aesthetic forms more characteristic creations of social 
orders-in-decline than they are of social orders-in-ascent are 
fixed aesthetic forms more characteristic for example of internally- 
directed social orders than they are of externally-directed social 
orders are there fixed aesthetic forms which were created and 
utilized primarily during that period in which the Ptolemaic 
conception of the universe was regarded as valid are there fixed 
aesthetic forms which are affirmations of the Copernican conception 
of the universe are there fixed aesthetic forms which were created 
during that period in which the Ptolemaic conception of the universe 
was regarded as valid and which were utilized after that conception 
of space was no longer regarded as valid pause and think about 
fixed aesthetic forms know that fixed aesthetic forms are in- 
evitable know that all aesthetic forms are unique pause and think. 
(L'Aire: 4-6-76) 





